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Abstract
Mosques, as symbol of  Islamic architecture must play an important role in reflecting 
the superiority of  Allah theAlmighty. There are many ways in making it successful and 
one of  them is through the high quality of  aestheticvalue. Aesthetic value in Islamic art 
and architecture is normally portrayed by the highest degree of  motifs andornamenta-
tion. Contemporary mosque designers normally focused on the majestic looks of  the 
exterior part of  themosques and leave the manipulation of  the interior space to the 
users.This research method is descriptive - analytic gathering tool: library studies and 
documents referring to the theories of  thinkers has benefited the field. So, this paper 
explainReflecting the symbolic meanings of  Islamic mysticism in design of  Mosque in 
Hermeneutic and Semiotic as research methodology. At the end of  some of  the con-
cepts related to reread the configuration mystical concepts discussed in the relevant 
analysis is presented.
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Introduction
At some point this time scholars are still 
wondering on comprehensive study of  the 
history, functionand significance of  orna-
mentation in Islamic architecture especially 
in mosques. The organizations of  theorna-
mentation, which covers vegetal, geometrical, 
epigraphic and figural or even a combination 
of  two ormore of  these elements are in need 
for some evaluation and elaboration. Most 
of  the time, theseornaments will reflect lo-
cal traditions with a mixture of  foreign influ-
ences, subject to the geographicalarea of  the 
particular Islamic world. Islamic ornamenta-
tion is the very element that sews architecture 
andreligion resulting serene, intelligible, struc-
tured and highly spiritual of  Islamic art and 
architecture.Islamic art should be written to 
fit their perception of  unopened knew that 
anyone who uses it (through, 1376, p. 534). 
Based on the prayer hall functions inside the 
mosque, acoustics should be the greatest de-
terminant of  the architectural design strategy 
(Hammad, 1990). The acoustical environment 
in the mosque is expressed in terms of  its re-
verberation time (RT) value. Most contempo-
rary mosque designers do not pay attention 
to such requirements during the conceptual 
design stage. Based on the prayer function, 
wherein the worshippers are ordered in sub-
sequent rows, most of  the mosques are gen-
erally rectangular with high length-to-width 
ratios and relatively elevated ceilings. A previ-
ous work (Abdou, 2003) examining different 
mosque shapes showed that the rectangular 
mosques exhibited better spatial distribution 
for acoustical quality indicators than other 
shapes. In addition, all mosque designs in-
clude a Mihrab (prayer niche) and Minbar 
(preacher platform). Most of  the mosques 
also have a hemispherical dome constructed 
on the roof  level as part of  the basic design 
topology. Such geometrical characteristics 
were examined using computer modeling to 
study the various impacts of  mosque size and 
form on the acoustic spatial distribution. And 

among the arts that have shaped the human 
environment and make it ready for blessings 
for its architecture original position (Burck-
hardt, 1373, p. 31). In addition to the various 
fields of  art and architecture Iran architecture, 
through the representation of  concepts and 
providing multi-dimensional experience them, 
the military is inclusive. And aims to show the 
semantic structure based on the experiences 
of  space - time and audience participation to 
understand the symbolic meaning of  archi-
tecture because of  Iranian architecture, is a 
conceptual architecture (Mirmiran, 1375, p. 
33). Iranian traditional architectural design 
process, including complex procedures and 
rules for the design and realization of  spatial 
forms. That although modern methods vary, 
but follow the same ultimate goal, which is the 
ability to transform ideas into spatial forms. 
The traditional architects’ creative abilities in 
design, construction and implementation of 
the work have often exceeded the scope of 
some traditions. But apart from this process 
of  naturalizing a spiritual approach to archi-
tectural design of  some buildings that are 
Iran, has exceeded the scope of  traditional ar-
chitectural creativity. And the unique patterns 
found that its analysis could open the way for 
the recognition of  transcendent ideas of  Ira-
nian architecture.Frank LD &Pivo G (1994) 
had investigated the idea of  whether there is 
relationship between urbanform and modal 
choice. Based on his study it was indicated 
that the relationship between urban form 
andmodal choice is relatively weak if  it were 
measured at a census tract scale. Therefore 
Frank LD &Pivo G(1994) suggested that a 
smaller scale geographic analysis may be able 
to detect the relationship withmode choice. 
This had lead to other studies to find a suit-
able approach to study on the relationshipbe-
tween urban form and modal choice.Several 
studies had been carried out in recent years 
by researchers to determine mode choice of 
peoplein different type of  built environment. 
Some of  the studies had identified that cer-
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tain type of  builtenvironment may influence 
people to walk more within a neighbour-
hood. Frank LD &Pivo G (1994) inhis study 
showed that increased level of  land use mix 
are associated with a reduction in trip length 
andtravel time for work and shopping trips. A 
detailed synthesis on recent empirical research 
by Frank, L.D.(2000) showed that positive re-
lationships were found between density, land 
use mix and connectivity andnon-motorized 
travel and transit usage.
Material and method
1.Hermeneutic as research methodology: 
Hermeneutic is the theory of  text interpre-
tation that includes written, verbal, and non-

verbal communication. It is a way of  under-
standing text that was initiated by scholars like 
Scheleimacher, Dilthey, Heidegger and Ga-
damer. For this study, Philosophical herme-
neutics phenomenology which refers primari-
ly to the theory of  knowledge initiated by Paul 
Ricoeur is adapted. This is because Ricoeur’s 
theory proposed that to understand the mean-
ing of  the text; the researcher must involve 
and see for oneself. In this sense, interpreta-
tion of  knowledge from written text must be 
in a cyclic manner which involves a series of 
phases. Firstly, from basic naïve understand-
ing on the subject matter from textual reading 
is done. Then move on to the second phase 

 Table 1.Theory for analyzing each indicator base on literature review
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 Table 2.Type and level of  worship paces for Muslim and the placement according to the settlement hierarchy

of  understanding which is coding the process 
and finally subdivide the subject matter into 
themes also sub-themes before re-summariz-
ing it in a holistic manner. This theory is ben-
eficial for this study because it will help the 
researcher to understand the ideology and the 
intention of  the architect during the design 
process of  the mosque as documented in de-
sign reports.
2. Semiotic as research methodology: Se-
miotic or semiology stresses on the study of 
sign and symbol (Fiske, 1990). This theory is 
used as it helps to describe how human reflects 
their thought and applies it to understand 
the meaning of  ‘sign’. According to Hawkes 
(2003) ‘sign’ may be an act, symbol or gesture 
used to convey an idea, a desire, information, 
or a command (Saussure). This is because 
Saussure’s theory proposed a dualistic notion 
of  signs, relating the signifier as the form of 
the word or phrase uttered, to the signified as 
the mental concept. In other words, the signi-
fier is sound and the signified is the thought. 
Saussure’s model of  signs is of  value for this 
study as there is a need to understand how the 
two communal mosques operate as a mean-
ingful sign. Although Saussure’s work is best 
suited for the present research as his model 
of  signs forms the basis of  understanding 
how signs work, there are limitations to his 
study. He did not describe in detail the social, 
cultural experience, expression and conven-
tions when dealing with the understanding of 
signs. This is because Saussure’s model of  the 
sign focused on denotation at the expense of 

connotation (Fiske 1990). Due to this limita-
tion, Gottdiener’s work is referred to next as 
he elaborates on Saussure’s model of  signs in 
a more extensive way. Gottdiener stated that 
the bond between the signifier and signified 
(mental concept) is also dependent on social 
and cultural conventions. Gottdiener (1995) 
who is a scholar in socio-semiotics suggested 
that to understand the meaning of  the built 
environment, one should define ‘sign’ as a 
symbol and much relates to building form. In 
this case, one should study how the built form 
as a ‘sign’ is shaped by social interests and ide-
ologies, and how they are adapted as society 
changes. In this case, Gottdiener proposed 
that a sign can be read as a value system that 
correlated to the content and expression of  a 
sign (Gottdiener 1995:27).
Mosque
The importance of  the Islamic medieval pe-
riod art and architecture rests not only in 
the fact it was thetime when so many of  the 
ethnic, literary, religious, social and artistic 
features of  traditional Islam wascreated, but 
also significant to recognize that the period 
is more or less contemporary with Roman-
esqueand Gothic Europe. Like most of  the 
problems posed by Islamic art and architec-
ture scholars, the questionof  the growth and 
character of  Islamic architectural design of 
ornamentation has never been discussed inen-
tirety and deeply. The concept of  decoration 
in Islamic art is flexible in nature, independent 
of  form,material and scale, transforming the 
whole space ambience.Masjid (Mosque) has 

 [
 D

ow
nl

oa
de

d 
fr

om
 ij

ur
m

.im
o.

or
g.

ir
 o

n 
20

26
-0

2-
02

 ]
 

                             4 / 14

https://ijurm.imo.org.ir/article-1-1449-fa.html


69

فصلنامه مديريت شهري
)ضمیمه لاتین(

Urban Management

No.45 Winter 2016 

a great status in Islam, it is viewed as house 
of  Allah: a place where worshipers perform-
prayers, Mirror of  Islam, and its first institu-
tion. Furthermore, it is usually referred to as 
parliament of  Muslims,their university, their 
renaissance castle, and the crucible of  their 
civilization. It is, also, considered the hub of 
socialand political life, the base of  Islam and 
one of  its great pillars (AbulQaraya, 1994; 
Hillenbrand, 2012). The thing thatexplains 
the special place Masjid has in the hearts of 
Muslims.Allah ordered Muslims to frequent 
Mosque. A Quranic verse reads: “… set your 
faces (toward him) at every place of  worship” 
(Holy Quran, 7:29).The mosque is a place 
where Muslim people can perform their Solat 
and doing other activities ofibadah such as 
learning Quran, religious talk, perform Friday 
prayer and etc. relating to religiousactivities. 
Praying hall is the most important space in 
mosque also known as sacred space. Decora-
tion ona mosque being disputed by some Is-
lamic scholars, especially to those highly deco-
rated mosques.
 Manyof  Islamic scholars protesting the deco-
ration in mosque especially highly decorated 
is a symbol of  luxury and wastefulness. As 
stated by Othman, R. (2011) in his paper, 
proper positioning of  motifs andornamen-
tation, more believers will be called to come 

enlighten the mosques. She also mentioned, 
ifwithout the small niché as mihrab on the ki-
blah wall and dome on top, praying hall could 
bemisinterpreted by people as a multipurpose 
or library without furniture. Therefore, she 
declared that theplace pray is important to 
be studied in great detail, as this will lead to 
the concentration and sincerity ofthe prayers 
by the mosque users. Ornamentation should 
be taken as part of  mosque components and 
notas mere decorations done afterthought or 
filling in the gap (Othman, Z. J. Zainal-Abi-
din, 2011).Almighty called for all human to 
regularly go to mosque in a verse that reads: 
“oh Children of  Adam! Look to your adorn-
ment at every place of  worship” (Holy Quran, 
7:30). Metaphorically, He, also, made piety the 
foundationupon which mosque should laid: 
“There is a mosque whose foundation was set 
from the first day on piety, it is moreworthy 
of  the standing forth (for prayer therein)” 
(Holy Quran, 9:108) another verse reads that: 
“which then best? – He that layeth his foun-
dation on piety to Allah and his good plea-
sure?” (Holy Quran, 9:18) Key verses praised 
themosque goers in the Holy Quran. One of 
these verses reads: “In it are men who love to 
be purified; and Allah loveth those who make 
themselves pure” (Holy Quran, 9:108).

 Fig 1.Pendentive dome construction: Hagia Sophia (left); types of  pendentive dome construction (right).
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Characteristics of  Islamic Ornamentation
One of  the motives of  Islamic traditional 
buildings is to make the life of  believers 
and users correspondto their built environ-
ment, thus inter-relate strongly and harmo-
niously Mortada. Preserving Islamicfaith 
and enhancing the application of  Syari’ahin 
mosques should be the major point. With 
the mosqueroles in religious and education, 
they should come hand in hand with the 
needs of  the society in the effortto maintain 
an acceptable level of  the basic needs of  hu-
man well-being; that is beauty with the exis-
tenceof  motifs and ornamentation that will 
welcome anybody who enters the physical 
environmentconcerned.The first characteris-
tic of  Islamic ornamentation puts strength in 
the infinity of  patterns. Thisincludes intricate 
geometric patterns which clearly portray the 
infinity of  Allah the Almighty.Geometry in 
Islamic art and architecture creates basic pat-
terns in design. Unique interlacing linesweaved 
carrying various patterns showing the most 
amazing imagination and inventiveness. The-
multiplication of  any geometric pattern of  ar-
chitectural element on a different scale in one 
plane alsohelps avoid sharp contrast and clear 
definition of  scale and surface.Mihrab was ini-
tially designed to point towards the direction 
of  Mecca and to give the Imam space to lead 
all worshippers who stand in rows behind him 
during prayers (Khateeb and Ismail, 2007). 
The circular shape and quarter spherical top 
of  the Mihrab was geometrically developed to 
improve the reflected sound component to-
wards the worshipper’s direction. However, in 
some contemporary architectural designs, the 
Mihrab was altered in size and shape without 
any attention to its acoustical implications. 
The mosque plan, the conventional rectangu-
lar shape, and the large prayer halls are similar 
and have a common design topology that is 
still tied to the past. The rectangular prayer 
halls have better acoustical quality and perfor-
mance than other shapes (Abdou, 2003). The 
advance in public address system technology 

and the use of  loudspeakers offers the archi-
tect flexibility to shape up the prayer space 
according to his conceptual criteria. How-
ever, the rectangular shape is still applied in 
the modern design of  mosques because of  its 
historical significance. In old designs, the high 
ceiling, domes, and large windows allowed 
natural ventilation, acted as a passive envi-
ronmental control, and provided day lighting. 
Furthermore, arches and domes were used as 
main structural elements to cover larger spans. 
With the advance in artificial air-conditioning 
and ventilation, natural ventilation is less of 
a determining factor in modern mosque de-
signs. Moreover, daylight became less impor-
tant after the development of  artificial light-
ing technologies.
Islamic geometrical patterns (IGPs)
For centuries, Islamic geometrical patterns 
(IGPs) have been used as decorative elements 
on walls, ceilings, doors, domes, and minarets. 
However, the absence of  guidelines and codes 
on the application of  these ornaments often 
leads to inappropriate use in terms of  time 
scale accuracy and architectural style match-
ing.
Mosque as a communal Muslim catalyst
“The civic Mosque” played a key role in the 
Arab-Islamic civilization: being a hub of  the 
intellectual, scientific,doctrinal and literary 
movements. This is why it is considered Mec-
ca for Muslim students to acquire knowledge 
ofdifferent disciplines and branches. There-
fore, the vision was so clear to the late Sheikh 
Zayed when he gave ordersto build the Grand 
Mosque in order to be a welcoming Islamic 
space at which science and religion can co-
exist.Sheikh Zayed stated somewhere that: 
“science and Knowledge are much like light 
that brightens the life and future of  human 
race. For science is an ongoing process, and 
we must adhere to its benefits, a fool person 
is he who thinks he gained the whole body 
of  knowledge, and a wise one is the life-long 
learner, for we spend our entire life learn-
ing” (Al-Sheikh, 2011).The word commu-
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nity can refer to a small social unit of  any 
size that shares common values also agroup 
of  interacting people living in a common 
location that utilize the same available facili-
ties within thesame locality. An addition they 
share same goals, skills and resources. To 
fulfill the community needs anddesire, com-
munity spaces with multipurpose function are 
required to ensure a harmonious communal-
livingenvironment (Peck, 1998). Wates, Neck 
(1987) considered these communal facilities 
as’community architecture’ and this term is 
commonly used to describe the architectural 
space forconducting communal activities. By 
the, this paper will focus on mosque as the 
main catalyst of  Muslimcommunity architec-
ture. Mosque can be defined as ‘sajada’ which 
means “prostrate” where mosque iscatego-
rized as the place for sujud (Gazalba, 1975; 
Rasdi, 1998, 2000). Besides, mosque is re-
ferred as aplace for worship regardless of  any 
religions (Bosworth, D. & P.1991; M.Tajuddin 
R, 2008). Indescribing the mosque typology, 
Muslim scholars had categorized that there 
are four types of  mosques(Alice, 2008); Com-
munal mosque or djami’ type is closest to the 

idea of  ‘community mosque’. 

The idea ofcommunity mosque is actually 
evolved since the early era of  Islamic devel-
opment, and the ‘Prophet mosque’ is the most 
prominent example of  communal mosque in 
terms of  functionality and usage(Rosniza O, 
2007). Not only serving as a holy-place for 
worship solely, but also meant for commu-
nalpurposes with multiple functions (Spahic 
Omer, 2010). It becomes as a catalyst to the 
development of  thesurrounding area within 
the aspects of  physical needs (Hamid, 2012). 
This was proven based on how theProphet’s 
mosque became the dominant reason for the 
rapid development in Mecca and Medina in 
whichthrough mosque as Islamic symbols 
transforms and attracts the surrounding com-
munity (Hamid, 2012).In designing communal 
mosque, there are past scholars who had out-
lined the criteria for sustainablemosque. The 
paper will discuss on both sustainable crite-
ria’s involving sustainable form and space de-
signin mosque as follows.For example coun-
tries in the Middle East would apply motifs 
such as vine scrolls and other vegetalappeared 

 Fig 2.First level of  IGP classification
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 Fig3.The Great Mosque of  Kairouan; basic geometrical shapes of  interior decoration

Fig 4.Mihrab of  Great Mosque of  Cordoba (left) and 9thcentury carved stucco from Samarra in Iraq.

 Fig 5.Ibn-Tulun Mosque in Egypt (first two panels from left); Abbasid Palace in Baghdad (last two panels)

 Fig 6.Tower of  Kharaqanin Qazvin, 12-point, 6-point, abstract 6-point, and8-point geometrical patterns

 Fig7.Great Mosque of  Isfahanin Iran (left); Barsian Friday Mosque, 9-and 13-point patterns (center-left).

 Fig 8.From left: hood of  Mihrab in the Mosque of  Al-Nasir Mohammad; Sultan Hassan Complexin Cairo; 16-point geometrical 
patterns on the entrance doors; carved wooden Minbar and dome of  Qaybtay Mosque.
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in the Al-Janna as mentioned in the Al-Quran. 
Countries in the Malaysia would use tradi-
tionalmotifs taken from local vegetal such as 
rice plant and lotus. But nowadays there are 
some adaptation ofMiddle East motifs and 
geometrical patterns in the contemporary 
mosques of  the Malaysia.Both geometrical 
background and the motifs mostly produced 
as two dimensional patterns on mosquecom-
ponents or in three dimensional non-struc-
tural arabesques. One thing for sure in any of 

the cases isthat these geometrical patterns are 
always subordinated throughout the compo-
sition and neveremphasized to certain point 
According to Madden (1975;423-430), this is 
done to express the fact thatIslam is indepen-
dent of  any historical happening or occasion 
around the universe and exhibits theuniversal 
character of  Allah the Almighty.
Decoration in mosque
Decoration as described Mitrache. A (2012) 
is highlighted and enhanced the spatial attri-

 Fig 12.Alhambra Palace in Spain, showing details of  6-,8-,12-, and 16-point geometrical patterns.

 Fig 11.From left: Humayun Tomb in Delhi; Red FortinAgra; Friday Mosque of  Fatehpur-Sikri; Etimad-ud-Daulahtomb; La-
horeFort in Pakistan.

 Fig 10.From left:Ali-QapuPalace;Chehel-SutunPalace;HakimMosqueofIsfahan;FridayMosqueofIsfahan.

 Fig 9. From left:YesilMosqueinBursa(first twoimages);MinbarofBayezidComplex;woodendoorsofShezadeComplex;window 
crown ofSelimiyeComplex.
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butes of  anyarchitectural composition. The 
early construction of  the mosque, the form 
was very simple as long as itcan serve the 
function to the Muslim people at that time. 
Under the reign of  the prophet, peace be up-
onhim, the decoration is not allowed. The first 
mosque was built by our Prophet in Medina. 
This mosquebuilt with a simple form, with-
out any declaration within it. It was extremely 
simple in its form. Itconsisted of  an enclosure 
with a wall made of  mud bricks and orchard 
on his Qiblah side made of  palmtrunks used 
as columns to support a roof  of  palm-leaves 
mud. There was no ornamentation either 
withinor without it. The most important is 
the congregation can perform their prayers 
and take protection fromrain and heat. They 
are not thinking about decorating as long they 
can pray together with the prophet.
Function of  decoration in mosque
1.Tawhid: Since the praying hall is a sacred 
space for Muslim, the space should be a space 
that can create the feeling of  remembering the 
Creator. In other word having ornamentation, 
especially in mosques is to feel the existence 
of  Allah the Almighty. The feelings are de-
rived in striving to be closer to Allah. (Norza-
lifa,2003). From a theological standpoint mas-
jid decoration seeks to create a sense of  divine 
omnipresence and simplicity by focusing on 
harmony and balance without regard for ex-
cess or grandeur. (C. Longhurst 2012).
2.Aesthetic: One of  the functions of  the ap-
plication of  ornamentation motif  in the inte-
rior of  the mosque is aesthetic. As mentioned 
by R.Othman,(2011), the interior of  mosque 
should portray the quality of  something very 
sacred and serene. Aesthetical quality gives the 
welcoming ambience that invites the believers 
of  Islam into its space. The aesthetical values 
of  ornamentation help in attracting people to 
the mosque. Aesthetical quality gives the wel-
coming ambience that invites the believers of 
Islam into its space (R. Othman, 2011, Omer, 
S. ,2002). Majestic physical look of  buildings 
is without denial an attraction for people to 

come and enjoy the beauty (Othman &Zainal-
Abidin, 2011).
3.Structural: Islamic ornamentation is the 
very element that sews architecture and reli-
gion resulting serene, intelligible, structured 
and highly spiritual of  Islamic art and archi-
tecture. (Norzalifa, 2003). Not only are struc-
tural elements such as the arch and column 
transformed on one plane as motifs for sur-
face decoration or design exchanged with 
the minor arts, but certain techniques and 
materials used to simulate others are applied, 
confusing the eye. (Jones, 1995). Ismail R. al 
Faruqi (1986) stated that function of  orna-
mentation is transfiguration of  structures by 
hiding the basic form or minimizing their 
impact on the viewer. It also to disguise the 
construction details with overlays of  trans-
figurations materials. Whether the ornament 
is architectural or applied, its purpose is the 
same; to dissolve the matter, to deny sub-
stantial masses and substitute for them a less 
palpable reality, whose forms change even as 
they are examined. This is done by repeating 
individual units indefinitely-columns, arches, 
the cells of  honeycomb vault(muqarnas) and 
especially the various forms of  applied deco-
ration: floral, geometric and epigraphic (Hil-
lenbrand, 1994).
Façade
Façade treatment like the arrangement of  ele-
ment such as doors and windows as opening 
may showthe idea of  sustainability in mosque 
design (Holod R & Khan, 1997). This is be-
cause the usage ofample openings arranged in 
vertical or horizontal manner will allow maxi-
mum entry of  naturallighting and ventilation 
to the mosque interior. Hence, minimizes en-
ergy usage in mosques anddecreases the cost 
of  mechanical maintenance.
Ornamentation, detailing, structural ele-
ments and material usage
The usage of  local materials not only portrays 
building with naturalistic image but also may 
representthe building with local identity that 
responds to the existing culture, climate and 
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landscape(M.Tajuddin R, 1998; Rosniza, 2007; 
Hamid 2012). Adaptation of  ornamentation, 
detailing andstructural element may also rep-
resent the idea of  sustainability if  it portrays 
a sense of  functionalityinstead of  merely for 
decorative purposes (Alice 2009).
Setting
Sustainable design often relates to the idea of 
no wastage. Hence, building placement need 
to becarefully considered by the designer. 
The chosen location need to be within walk-
ing distance range. Inthis sense, the mosques 
need to be placed in the heart of  the com-
munal facilities. Hamid (2012) statedthat the 
mosque must have accessible access route to 
and from the mosque, equipped with multi-
pleentrances and without or less gated. The 
right setting will provide a sense of  welcom-
ing to the user, easyaccess and fully utilized 
mosque at all times.
Scale
Building scale within context will provide 
a friendly environment to the user. If  the 
building is builttoo large or monumental, it 
maximizes the use of  energy and building 
materials. For instance, moreenergy is needed 
to cool and lit up spaces in a larger building 
(Imamuddin, 1985 and Hamid, 2012).There-
fore, to avoid energy and material wastage, 
building must always be built in proportion to 
thehuman scale and help to give comfort level 
to the user (Nadzirah et.al, 2011).
Conclusion
Mosques should be categorized under socially 
inspired type and this type is like residential 
where itshould be studied together with its 
relationship to social factors such as users’ 
needs physically and psychologically. These 
buildings should give the highest comfort that 
satisfy the psychologicaltranquility to the users 
in different cultural needs. In the Al-Quran, 
it has been mentioned in about 120passages 
describing the paradise (Al Janna) being a 
beautiful place giving serene sense. As in the-
following verse;“For them will be Gardens of 
Eternity; beneath them rivers will flow; they 

will beadorned therein with bracelets of  gold 
and they will wear green garments of  fine sil-
kand heavy brocade; they will recline therein 
on raised thrones. How good therecompense! 
How beautiful a couch to recline on?”This is 
the starting point where most of  the medi-
eval mosque, for example the Great Mosque 
ofDamascus, put forward their aesthetics 
feature of  motifs and ornamentation, which 
portrayed the Paradisegarden symbolically.
From the comparative study, it clearly shows 
that communal mosque should be designed 
according tosustainable design characteristics 
in terms of  architectural form and space. To 
portray sustainablecommunal mosque design, 
the built form should have façade that allow 
natural lighting and ventilationinto the build-
ing interior. This is important to minimize 
the usage of  energy thus reduce cost forme-
chanical maintenance. The positioning of  the 
communal mosque should also blend in har-
moniouslywith the existing landscape within 
reachable walking distance and the mosque 
should have multifunctionalspace that can 
be fully utilized at all times to avoid wastage 
and lost space. For instancecorridor and pas-
sageway also can be a functional space instead 
serving as circulation area. Hence themosque 
design should reflect the true teaching of  Is-
lam as stated in the Quran and hadith either 
in Muslimor non-Muslim country. Sustainable 
mosque design gives big impact in enhancing 
the quality of  life. Byportraying the aspect 
that relates to the environment it not only im-
proves the quality of  space usage butalso im-
proves the quality of  the Muslim community 
and their daily life. This is because religious 
buildingis closely related to the life of  a Mus-
lim believer and in Islamic religion, nature is 
the important factorthat can bring mankind 
close to god. Hence a place of  worship must 
have the elements of  nature forimproving 
better quality of  life.
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 Table 3.Time chart of  the evolution of   IGPs through out history.

 [
 D

ow
nl

oa
de

d 
fr

om
 ij

ur
m

.im
o.

or
g.

ir
 o

n 
20

26
-0

2-
02

 ]
 

                            12 / 14

https://ijurm.imo.org.ir/article-1-1449-fa.html


77

فصلنامه مديريت شهري
)ضمیمه لاتین(

Urban Management

No.45 Winter 2016 

Refrencess
Hillenbrand, R. (1994). The Mosque.Islamic Archi-
tecture; Form, Function and Meaning (p. 128).Edin-
burgh University Press.
Hillenbrand, R. (1999). Architecture, Islamic Art 
and. Thames and Hudson.
Holod, R. (1998). Islam: Art and Architecture (pp. 
7,154,155,627).
Ismail R. al Faruqi, L. L. al F. (1986). The Cul-
tural Atlas of  Islam. London: Collier MacMillan 
Publishers.
Jones, D. (1995). The Elements of  Decoration: Sur-
faces, Pattern and Light. In George Michell (Ed.), 
Architecture of  The Islamic
World; its History and Social Meaning (pp. 144–17
Miftahi, M. Z. U. (1996). Mosque in Islam. New 
Delhi: Qazi Publisher & Distributors.
MohamadTajuddin, &Mohamad, R. (n.d.).Mosque 
Architecture in Malaysia: Classification of  Styles and 
Possible Influence.
AlamBina, 1–37.
Norzalifa, Z. A. (2003). The Expression of  The 
Interior Decoration in The Traditional Mosque in 
Malacca- A Critical Reviews of  ItsElements in Re-
lation To Islamic Arts. UniveristyTeknologi Mara.
Omer, S. (2009).The phylosophy of  Decoration in 
Islamic Architecture. Kuala Lumpur: Kulliyyah of 
Architecture andEnvironmental Design,IIUM.
Othman, R. (2011). Important of  Motif  and Or-
namentation in Mosque Architecture. Journal Design 
And Built, (Mosque Edittion),63–68.
Othman, R., Inangda, N., & Ahmad, Y. (2008). 
A typological study of  mosque internal spatial ar-
rangement : A case study on Malaysian mosques 
(1700-2007 ), 4(1), 41–54.
Fiske, John (1990) Introduction to Communication 
Studies. London :Routledge.
Gazalba (1975).Masjid pusat Pembangunan Umat.
PustakaAntara.
Hamid Garsivaz.G.(2012). The position of  mosque 
in Islamic cities and its location design in new cities.
Damascus University Journal,28(1).
Holod R. & Khan H.U (1997). The Contemporary 
Mosque Architects, Clients, and Designs since the 
1950s Imamuddin, Abu H.,ShamimAra Hassan 
and DebashirSarkar (1985).Community Mosque-A 

Symbol Of  Society. In Regionalism in Architecture.
Robert Powell,ed.Singapore: Concept Media/The 
Aga Khan Award for Architecture.
Kafle Narayan Prasad (2011). Hermeneutic phe-
nomenological research method simplified. Kathmandu 
University Nepal.Bodhi.Interdisciplinary Journal, 5.
KnevittCharles(1994).Shelter: Human habitat from 
around the world. Streatley-on-Thames: Polymath 
Publishing.
Khan H.U.(1997). The architecture of  the mosque, 
an overview and design directions.Expressions of  Is-
lam in building.Themosque.109-127.

 [
 D

ow
nl

oa
de

d 
fr

om
 ij

ur
m

.im
o.

or
g.

ir
 o

n 
20

26
-0

2-
02

 ]
 

                            13 / 14

https://ijurm.imo.org.ir/article-1-1449-fa.html


فصلنامه مديريت شهري
)ضمیمه لاتین(

Urban Management

No.45 Winter 2016 

78

 [
 D

ow
nl

oa
de

d 
fr

om
 ij

ur
m

.im
o.

or
g.

ir
 o

n 
20

26
-0

2-
02

 ]
 

Powered by TCPDF (www.tcpdf.org)

                            14 / 14

https://ijurm.imo.org.ir/article-1-1449-fa.html
http://www.tcpdf.org

